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back to Belmont and its moonlit gardens. l-ven hoydenish
tricks there are sweeter than questionable devices in law courts.
The air of Belmont is restorative. Many ot the sufferers in the
play are brought by the last act to something near the pleasant
disposition they were vainly meant to show from the begin-

ning.

For however one reads the play, it is certain that the inten-
tions of the author were in uuny ways defeated. Shylock,
Antonio, Portia and Jessica do not stand foith as they were
meant to do. The parts they were called upon to play by their
author's prejudices did not squire with those the dramatist
worked out for them. There is throughout the clash of rival
schemes, the proposals of Shakespeare's deliberate will, and
the disposals by his creative imagination. And whatever the
conflict makes of the particular phy as * sini'Je work of art,
however much the new Shylock intrudes to the destruction
of its artistic unity, the emergence of the new Shylock is un-
deniable evidence of the incalculable value of the artist's
intuition in helping humanity to reach the viul truths which
in the end are revealed only through sympathy and on which
the world's future welfare is indubitably to he built.